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BB Program

BiffF - e /NABEHE/TRAER - BWV 830
J.S. BACH: Partita No. 6 in e minor, BWV 830

l. fE R l. Toccata

1. PRI $) SE5E Il. Allemande

1 [EERASEHA M. Corrente

V. FKIE V. Air

V. FERIFR{ESERN V. Sarabande

VI. MEARSFHRVIRE VI. Tempo di Gavotta
VII. SIS VII. Gigue

EEHEXHE  —+E5E8kEM > ER50° F= Bt - FEKENE (KEHIER)
K. SZYMANOWSKI: 20 Mazurkas, Op. 50, Nos. 3, 7,5 & 4 (in order of performance)

Il ik M. Moderato

VII. B A E R —ERE YR EthEE VI Poco vivace - Tempo Oberka
V. ik V. Moderato

V. BRBARY > RIARH V. Allegramente, risoluto

SRS Intermission

Bk WEE R 0 Fam 27
A.WEBERN: Variations for Piano, Op. 27

l. ik l. Sehr méaBig (Very moderate)
Il. HR IR Il. Sehr schnell (Very fast)
I, EREREE 1l. Ruhig flieBend (Calmly flowing)

B35 & AKBE 31 M= > /ER 110
L.v. BEETHOVEN: Piano Sonata No.31in A-flat Major, Op. 110

l. ERENMIAPIR l.
Il. EiRR Il.
1. AXRIER B —FXREIRIR 1.

Moderato cantabile molto espressivo
Allegro molto
Adagio ma non troppo - Allegro ma non troppo
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J.S.BACH: Partita No. 6 in e minor, BWV 830

The Partita No. 6 in e minor, BWV 830, is part of BACH's suite for harpsichord known as the Six
Partitas. The suite was completed between 1726 and 1730 and published in 1731 both by itself
and as part of BACH's Clavier-Ubung |.

BACH's career faced challenges from 1725 to 1729. Despite being appointed as the cantor of
St. Paul's Church, he was limited to composing music only for church holidays and was denied
his request to provide music for Sunday services. BACH gradually reduced his involvement
in the church and instead became the director of the highly regarded music club Collegium
Musicum, founded by Georg Philipp TELEMANN. The club had weekly two-hour-long winter
performances at Café Zimmermann, where many of BACH's notable pieces were performed. It
was during this time that BACH composed the Six Partitas. BACH originally stated that the suite
is intended to be "Denen Liebhabern zur Gemiiths Ergotzung,” (Composed for Lovers of Music,

to Refresh Their Souls) potentially reflecting BACH's changing mental state during this period.

Compared to the other five partitas, No. 6 delves deeper into emotions and is considered one of



BACH's most expressive works. The suite consists of seven movements, with the first Toccata
being the longest in all the partitas and showcasing a serious mood. The second Allemande
and third Corrente employ dotted rhythm and syncopation to convey a sense of playfulness.
Following the serene Air, the music moves to the fifth movement, Sarabande, which is profound
and highly expressive, featuring arpeggios like waves on a shore and the right hand playing
in a "cantabile" manner, which was BACH's pursuit. The lively sixth movement, with the tempo
of a Gavotta, leads to the final Gigue movement, which is unconventional and energetic, with a

persistent drive to the end.
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K. SZYMANOWSKI: 20 Mazurkas, Op. 50, Nos. 3,7, 5 & 4 (in order of performance)

Karol SZYMANOWSKI was an important Polish composer and pianist in the early 20th century,
and is also recognized as the most influential Polish composer after CHOPIN, inspiring future
generations of famous Polish composers such as Witold LUTOSLAWSKI and Krzysztof
PENDERECKI. Polish writer Stefan KISIELEWSKI states that "CHOPIN raised the folk element
to the level of humanity; the task that SZYMANOWSKI set himself was to raise the Polish to the
European.” Highly influenced by Eastern European folk music, SZYMANOWSKI's music is often

characterized by lush and colorful harmonic language, a complex chromatic texture that weaves a



tapestry of sound that can be both dark and elegant.

Mazurka is a traditional Polish dance, and CHOPIN crafted at least 59 pieces in this style
between 1825 and 1849. SZYMANOWSKI, following in CHOPIN's footsteps, continued the
tradition and wrote many notable Mazurkas, including the 20 Mazurkas, Op. 50, published

between 1926 and 1931, which the composer held most dear among his works.

Like a musical laboratory, 20 Mazurkas experiment with complex harmonies and unfettered
tonality shifts, as well as changes in tempo. Composed during the composer's time living in
the Tatra Mountains of Poland, these pieces draw on the traditional three-beat Mazurka dance
form, but use dotted notes and notes spread across barlines to create more rhythmic liberty,
and cleverly blend in elements of the duple Tatra dances. Each piece of the Op. 50 has its own
distinct character. The third piece, Moderato, is tranquil, while the fourth piece has a cheerful
atmosphere and powerful chords in contrast to its light melody. The fifth piece, also Moderato,
creates a sense of tension through dynamic changes. The seventh piece, Poco vivace, with its

combination of glissando and staccato, evokes a dreamlike feeling.
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A.WEBERN: Variations for Piano, Op. 27

Variations for Piano, Op. 27, is a piano solo piece written by Anton WEBERN, and it is the most
emblematic work of his late style. WEBERN's music can be divided into three phases, beginning
with post-romantic, progressing to atonal, and culminating in his late twelve-tone style. All
of WEBERN's late compositions make use of Arnold SCHOENBERG's twelve-tone technigue,
striving for perfect symmetry in phrases, and this neat and intricate musical structure is readily

apparentin the Op. 27.

With the rise of fascism in the 1930s, WEBERN was targeted by the Nazis and was unable to
conduct publicly, and thus had more time to compose. The Variations for Piano, although brief
at just over five minutes, took the composer a full year to complete. The first movement, Sehr
maBig (Very moderate), is in ternary form and features a theme composed of six notes played
in retrograde, mirrored by the left and right hands. The second movement, Sehr schnell (Very
fast), is in binary form and comprises only 22 bars, with challenging large interval jumps. The
third movement, marked Ruhig flieBend (Calmly flowing), is a variation in its own style and was
the first movement created and completed by the composer. WEBERN once stated that the
third movement "is just a variation movement of the suite,” leading the later scholars to have

different views on why the whole set of works is called "variations".

The three movements fully showcase WEBERN's mastery of twelve-tone composition,
featuring short phrases and contrasting rhythm and dynamics. The third movement is the
longest of the three. WEBERN dedicated eight months of effort just to it, writing seven different
versions of the opening. The final seventh and eighth sections were ultimately removed,

resulting in the current 66-bar third movement, shortened from its original 88-bar length.
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L.v. BEETHOVEN: Piano Sonata No.31in A-flat Major, Op. 110

Piano Sonata No. 31 in A-flat Major, composed in 1821, is the penultimate piano sonata written
by BEETHOVEN before his death. It is combined with No. 30 and No. 32 as a collection. Despite
BEETHOVEN's deteriorating health, the piece conveys a strong sense of hope for life, similar to

many of his other works, plus a restrained yet profound emotional expression.

The Piano Sonata consists of three movements. The first, Moderato cantabile molto espressivo,
expresses a praygerful and serene sentiment, starting with a warm opening and featuring a
32-note arpeggio throughout. The second movement, marked Allegro molto, is a scherzo that
exudes a wild and carefree feeling, incorporating elements of two German folk songs, creating

a humorous and light-hearted atmosphere.

The third movement, marked Adagio ma non troppo (Slow, but not too much) and Allegro ma
non troppo (Fast, but not too much), showcases a range of emotions and features two sorrowful
arioso and two faster fugues. At this point in his writing, BEETHOVEN no longer focused on
the formal structure of his music and instead emphasized musical ideas and expression. The
movement opens with an arioso, which conveys the weight of life, marked "ermattet” (exhausted),
followed by a bell-like G Major chord, leading into a fugue marked "wiederauflebend" (again
reviving). The music gradually builds and ends in bright and grand arpeggios. This movement
marks the first instance in music history where a fugue, known for its rigor, is fully integrated

with musical drama.
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Polish pianist Piotr ANDERSZEWSKI is considered one of the most outstanding contemporary
musicians. At the beginning of his career in 1990, ANDERSZEWSKI entered the semi-finals
of the Leeds International Piano Competition with Anton WEBERN's Variations for Piano,
Op. 27, but withdrew because he felt that his playing was not good enough. The pursuit of
perfection has impressed the music world. Since then he has been a frequent guest soloist
at major concert halls and orchestras around the world. He has collaborated with the
Berlin Philharmonic, the London Symphony Orchestra, and the NHK Symphony Orchestra,
and has given solo recitals at venues like the Vienna Musikverein and Carnegie Hall. His
records have won numerous awards. Between 2006 and 2021, he successively earned the
Gramophone Classical Music Award, BBC Music Magazine's Recording of the Year Award,
and the ECHO Klassik Award for piano solo of SZYMANOWSKI, SCHUMANN and BACH. With
captivating charisma, ANDERSZEWSKI has also been the subject of several documentaries by
renowned film producer Bruno MONSAINGEON, capturing the pianist's reflections on musical

performance and his Polish-Hungarian heritage.
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